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ITS INCEPTION AND GROWTH 
{, THE INSTITUTE OF MUSIC PEDAGOGY is a summer school for instruction 


in the art of teaching music as applied to public education. It is a normal 
school for the training of supervisors and grade teachers for music teaching 
in elementary, primary and grammar; secondary, high and preparatory schools. 


{] The Institute was established by Sterrie A. Weaver at Westfield, Mass., 
in 1900. Four annual sessions were conducted by Mr. Weaver. For three 
years following his death, in 1904, the Institute was conducted at Westfield 
and, in 1907, was removed to Northampton, Mass. 


{| During the early years of the school, the training consisted of lectures on 
methods of teaching and demonstrations of these methods with classes of public 
school children. Later, in addition to these features, seven subjects were 
adopted as the regular course of study, certificates being granted for the 
completion of the various subjects and a diploma for the entire course. 


{| The Institute demands a high standard of musicianship, thorough knowledge 
of public school administration as applied to music, and expert teaching ability. 


] During the early years of the school there was a small but enthusiastic 
student body. The training offered at the Institute has proved so efficient that 
the membership has steadily increased until it has come to number well toward 
a hundred and fifty annually. 


| The SYSTEM of teaching public school music as presented at the Institute 
has been so successful in actual practice that whereas in 1900 it was employed 
in but a few schools, it is now used in hundreds of the larger cities and towns 
of the country. It has been widely adopted in New England, New York, New 
Jersey, Pennsylvania, and it is gradually reaching into the South and Middle 
West. It has been adopted in a large number of normal schools, and several 
colleges offering courses for the preparation of music supervisors are teaching 


the SYSTEM. 


{] The results of the SYSTEM have been so popular that educators in charge 
of public schools not only demand the work for their schools but insist upon 
obtaining teachers and supervisors trained at the Institute. 

{| The Institute exemplifies all method work of the SYSTEM with classes of 
children from the public schools of Northampton. 

] The Institute is a professional training school for teachers. It is not a 
commercial institution. It has no connection whatsoever with any publishing 
interests. 
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ITS AIMS 


¢ THE INSTITUTE OF MUSIC PEDAGOGY is devoted to the great problem 
of the development of the Art of Music in this country by securing the best 
possible results in the teaching of music in the public schools. It seeks to 
secure from the public schools a high standard of music, a superior degree of 
interpretative skill in part-singing, good tone quality, and expert reading ability 
founded upon a thorough knowledge of the rudiments of music. It attempts 
so to teach and inspire its students that they will become leaders in music in 
the communities which they serve. It aims to give its students thorough 
preparation in every phase of the work of music supervision in public schools. 


THE AIMS OF THE SYSTEM 


{ The Institute has gradually evolved and developed a complete SYSTEM 
for the teaching of music in public schools. It is the aim of the SYSTEM to 
develop the ethical, cultural, aesthetic, emotional, intellectual, physical, social 
and vocational values in music. The ideal of the SYSTEM is to teach 
thoroughly the language, science and literature of music. The SYSTEM is 
founded upon the doctrine that there can be no artistic freedom until the form 
is mastered; that the formal, constructive side of the subject must be mas- 
tered before the higher aesthetic and artistic appreciation can be secured. 
Hence it is the aim of the SYSTEM to give the children of the public schools 
a thorough knowledge of the fundamentals of music and a high degree of 
expert reading ability, leading to the easy performance of great music both 
in grammar and high schools, and from this intimate acquaintance with real 
art, lead to a keen discriminating appreciation of and a love for great works. 


q And, finally, it is the aim of the SYSTEM to voice the just demands of music 
for an adequate educational rating; to present the justice of its consideration 
in promotions from grade to grade in the grammar schools; to advocate 
advanced courses of study in high schools, and credit at entrance in colleges 
and universities. 


ITS RESULTS 


| In places where the SYSTEM has been taught for any length of time, it 
has demonstrated conclusively that 80 to 90% of the children of the public 
schools can be taught to read music at sight readily and expertly. It has 
shown that excellent results may be secured in the interpretation of part-songs 
of a high degree of merit and of considerable difficulty. In the preparation 
of this music for performance, it has proved that it is never necessary to resort 
to rote-song methods, nor is it ever necessary to teach the songs one part at 
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a time. The SYSTEM has demonstrated that good quality of tone may be 
secured without making that the end and aim of all instruction, and without 
sacrificing other phases of the teaching. The SYSTEM has proved that it is 
possible to have individual recitations in singing as in other subjects and without 
a waste of time, thereby making it possible to rate the work of the pupil in 
music, and offering the means upon which to base a system of marking. 


§ The SYSTEM has demonstrated that given the power to make music, boys 
are as interested in the subject as girls and it has solved the problem of the 
treatment of the changing voices of boys during the mutation period. 


{ The development of a high degree of skill in sight reading and in the power 
to interpret has enabled the SYSTEM to make use of a much higher standard 
of music. Grammar schools are now producing excellent results with music 
that was formerly considered possible only in high schools. 


One of the greatest achievements accomplished by the SYSTEM has been 
the remarkable improvement in the character of the high school music. This 
has been made possible by the thorough preparation in the grammar schools. 
High school choral work has advanced from the trivial part-song, the simpler 
hymn and patriotic music to the highest type of part-songs and to the study 
and production of the great choral masterpieces. High schools under the 
SYSTEM are having little difficulty in the preparation and production of such 
works as “The Creation,” “Elijah” and the “Messiah.” 


§ It is the common thing for the high school choruses to read at sight and in 
four parts such numbers as “The Heavens are Telling,” “Thanks be to God,” 
“And the Glory of the Lord.” The public performance of such works by the 
high school forces is having an effect not only upon the student body in the 
schools but also upon the communities at large. ii 


{| The unusual interest which the SYSTEM has awakened in music is creating 
a demand for the introduction of elective advanced music courses in high: 
schools ,—harmony, musical appreciation, voice culture and theoretical courses 
for students preparing for normal schools,—and such courses have been adopted 
in several high schools where the system is taught. The interest in the 
subject, created through the school music, is stimulating its study outside of 
school under private teachers. A statistical investigation recently conducted 
in a New England city shows that 33 per cent. of the entire number of public 
school children have studied music outside of school under private teachers 
and the high school record shows that 57 per cent. of the high school students 
have pursued such courses. (See 1913 volume of the Proceedings of the Music 
Teachers’ National Association. ) 
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] The SYSTEM is popular with the parents since it develops the talent of the 
children, gives them the power to read, understand and appreciate the better 
music, and to enrich the music of the home. It is admired by teachers because 
its course of study is definite and logical and its methods are clear, sensible 
and effective. It is approved by educators because it realizes the higher 
educational values of the subject and proves by its results that it is entitled 
to a worthy standing among the subjects of the public school curriculum by 
the force of the moral and intellectual discipline which it develops, and the 
aesthetic taste which it creates. 


WHERE SYSTEM IS TAUGHT ae ay 
] The following is a partial list of places where the SYSTEM is employed: 
COLLEGES 
Smith College State Normal College Hollins College 
Northampton, Mass. Greensboro, N. C. Hollins, Va. 
Mt. Holyoke College Meredith College 
South Hadley, Mass. Raleigh, N. C. 
STATE NORMAL SCHOOLS i 
Vermont Pennsylvania Westfield Fredonia 
Castleton Mansfield Connecticut New Paltz 
New Hampshire Massachusetts New Britain Oneonta : 
Keene Lowell New York New Jersey 
Cortland Newark 
CITIES AND TOWNS 
Maine _ Peterboro Chicopee Lynn 
Orono Walpole Dalton Medford 
Saco Massachusetts Dennis Milton 
Waterville Adams Enfield Monson 
Paris _ > Agawam Franklin Natick 
Lincoln Amherst Gardner North Adams 
Vinalhaven Athol Greenfield Northampton 
Farmington Barnstable Hadley Orange 
New Hampshire Barre Hatfield Palmer 
Dover Boston (portions) Huntington Plymouth 
Exeter Brewster Hyannis Quincy 
Greenland Brookfield Hyde Park South Hadley 
Hillsboro Chelsea Leominster Tewksbury 
Keene i Chester Lexington Turners Falls 
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Walpole Hartford Binghamton Newark 
Warren Middletown Briarcliff Roselle 
Westfield Milford Cazenovia Passaic 
Weymouth New Haven | Cortland Summit 
West Springfield New Milford Dundee Pennsylvania 
Williamsburg Portland Freeport Friendship 
Winchendon Rockville Homer Latrobe 
Winchester Seymour Mount Vernon Shenandoah 
Vermont Somers Oneonta Towanda 
Bone South Manchester Ossining Virginia 
Peat leboro Stamford Port Chester Hampton 
Springfield Unionville Rensselaer Hollins 
Connecticut West Hartford Richfield Springs West Virginia 
Peconia Willimantic Schenectady Clarksburg 
Bristol Rhode Island Tarrytown Wheeling 
Chester Appanaug Yonkers North Carolina 
Derby Riverpoint New Jersey Ashville 
East Hartford Westerly Burlington Durham 
Farmington New York Elizabeth Greensboro 
Greenwich Auburn New Brunswick Winterville 


CHORAL PROGRAMS 


4] Evidence of the worth of the SYSTEM to the cause of musical art in this 
country is shown by the record of large choral works that have been performed 
during recent years by high schools where the SYSTEM is taught. The record 
is the more noteworthy in view of the fact that prior to 1900 almost no attempt 
had been made by high schools to produce music of this character. 


‘| From the programs given by the high schools where the SYSTEM is taught, 
the following list of works is gathered: 


4] Wreck of the Hesperus, Anderton; Rose Maiden, Cowen; May Queen, 
Bennett; Barbara Frietchie, Jordan; Joan of Arc, Gaul; Song of Thanksgiving, 
Maunder; Hero and Leander, Lloyd; Lelawala, and Legend of Granada, 
Hadley; Pilgrims, Chadwick; Lochinvar, Hammond; Pied Piper of Hamelin, 
Parry; Vikings Farewell, Knowles; Lady of Shalott, Bendall; Sleeping Beauty, 
Lahee; Daughter of the Sea, Cowen; the operas, Robin Hood, DeKoven; 
Pinafore, and Pirate of Penzanse, Sullivan; Seasons, and Creation, Haydn; 
Loreley, Hymn of Praise, Elijah, Mendelssohn; Redeption, Gounod; Hiawatha’s 
Wedding Feast and Death of Minnehaha, Coleridge-Taylor; Erl King, and 
Crusaders, Gade; Messiah, Handel; Melusina, Hoffman; Fair Ellen, Bruch; 
On Shore and Sea, and Golden Legend, Sullivan. 
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ITS COURSE OF STUDY 
{ The INSTITUTE teaches those subjects required for the supervision of 


music in public schools. The course of study is as follows: 


Preparatory Course 
A. Subject Matter—Music Fundamentals 
Sight Singing 
Yar Training 
-Melody Writing 
First Year Course 
B. Methods—The SYSTEM, its aims, methods of teaching, 
course of study and pedagogy as applied to music 
teaching in the grammar schools. 


2 


Practice Teaching 
F. Chorus Conducting—Theory and Practice 


Second Year Course 
D. Harmony 
E. Music Appreciation 
G. Voice 


§] No Examinations are required at entrance but students are advised to 
complete course A before taking the first year subjects. Preliminary examina- 
tions are offered at the opening of the Institute in courses A and B. All new 
students of the school are advised to take the preliminary examination in 
course A. 


{| The full course may be completed in one, two, or more years, according to 
the ability and desires of the student. Students may also enter any classes 
without enrolling for certificate or diploma. 


| Certificate will be awarded for each subject when completed, and a diploma 
for the entire course. 
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ITS REQUIREMENTS 


/ A. Written Work: Knowledge of intervals, general and specific; of scale 
structure, major and minor; of chromatic tones and the characters to represent 
them; of keys and key signatures, major and minor; of the common Italian 
terms of expression and tempo; of all principles of time, note denominations, 
rests, time signatures, measure formation, proper grouping of notes in measures; 
of transposition. 


A. Sight Singing: Ability to read at sight, with or without words, any part 
of a four-part song, of the grade of difficulty of a Dykes, Stainer, or Sullivan 
hymn-tune; to read at sight, without words, a short exercise in any key and 
in any kind of time. 


q A. Ear Training: Ability to represent in notation measures of time or 
rhythmic phrases as dictated; to represent in staff notation a short melody 
as dictated. 


| A. Melody Writing: Knowledge of the simple elements of melodic form; 
ability to develop given melodic germs into complete melody; ability to write 
original melodies in proper form; ability to write a melodic setting for a short 
poem or single poetic stanza. 


 B. Knowledge of the aims of the SYSTEM as applied to public schools; 
of the detailed course of study, grade by grade; of all of the methods of 
teaching the principles of time, tune and notation; of the methods for securing 
the best interpretation; of the methods for securing good tone production; of 
the best use of song material; of the value, and methods of presenting rote 
songs; of the educational value of individual singing and methods of con- 
ducting individual singing; of the methods for treatment of monotones and of 
boys’ voices during the period of mutation; of methods for conducting teachers’ 
meetings and for the instruction of teachers. 


{ C. A working knowledge of the SYSTEM; demonstration of its methods; 
satisfactory teaching ability; good personality; ability to conduct, control and 
inspire a class. Opportunity for teaching is afforded in normal classes and in 
actual work with classes of children of all grades. 


{| F. Knowledge of general principles of conducting; of the principles of 
interpretation and the ability to secure results in interpretation; of means for 
securing precision of attack and release, of phrasing, shading, and enunciation. 
The demonstration of ability to conduct, opportunity being given for practice. 
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{D. Knowledge of intervals and scale structure, major and minor; ability 
to harmonize, in four parts, melodies and basses, without figuration, using major 
and minor triads and their inversions; dominant seventh chord and its inver- 
sions; dominant ninth chord; passing tones and modulation. The ear recogni- 
tion of chords for the purpose of naming and writing, and the writing of original 
melody are required. 


| E. Knowledge of the development of the formal structure of music and of 
the lives and works of the masters most closely connected with that develop- 
ment; the ability to analyze the most important musical forms through hearing 
and from the printed page; the ability to recognize well-known compositions 
from characteristic portions played; knowledge of the conduct of an apprecia- 
tion course in elementary schools by the use of the talking machine. 


G. Knowledge of the conditions, limitations and demands to be made of 
the child voice of all ages; of the fundamental principles of tone production; 
breath control; tone placing; resonance; pronunciation and enunciation. Also 
a knowledge of proper methods for the conduct of class recitations in such a 
manner as to do justice to the individual. 
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RATES OF TUITION 
{] The scale of tuition is as follows: 


All pupils attending, 


One session, regular course............. $25.00 
PiteretWOLseSsiOnG aes 2. cle oe a oe 15.00 
Graduates of the«Institute.. ...:....:..: 10.00 
Preparatory Course (Course A only)..... 10.00 
Grade ebeacticrsi Miss toon ae er 10.00 


BOARD AND ROOMS 


{| There are unusual facilities for the accommodation of the students of the 
Institute in Northampton owing to the large number of private dormitories and 
Boarding houses which are necessarily vacant after the close of the college 
year. Arrangements are made with the matrons of a number of these private 
dormitories for the accommodation of the Institute students. Plymouth Inn, a 
family hotel, and Hotel Draper are also available for the Institute students. 
These boarding places are all within a short distance of the high school where 
the sessions of the Institute are held. 


Rates 
Plymouth Inn and Hotel Draper... .$9.50 per week, and upward 
Peivate Dormitories. oc... ... 05+. +. $7.00 and $8.00 per week 


{{ Arrangements for board and room will be made in advance of the session for 
those who desire it. Address George Oscar Bowen, Yonkers, N. Y., before July 1. 


WINTER COURSE 


{| To meet a growing demand from those who are unable to attend the summer 
session of the Institute, or who desire to spend a longer time for a more thorough 
preparation, a special Normal Course is offered. This course includes instruc- 
tion in subject matter, sight singing, ear training and melody writing; methods, 
practice teaching; chorus conducting and elementary harmony. 


] Classes are conducted in Hartford, Conn., Yonkers, N. Y., and Northampton, 
Mass., by the instructors of the Institute and the course extends from October 
to the following June. The SYSTEM is established in each of these cities and 


unusual facilities are afforded for the observation of the regular classroom work. 
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ITS HOME 


{ Founded over two hundred and fifty years ago, located in the heart of the 
Connecticut river valley, famous for its natural beauty, the scene of events 
and home of people of historic prominence, Northampton is one of the most 
interesting as well as one of the most beautiful cities of New England. 


{| Its educational advantages are unsurpassed. Here are located Smith college, 
the largest college for women in the United States; the Burnham, and the 
Capen schools for girls; Smith agricultural school for boys and girls; Clark 
school for the Deaf; the People’s Institute and other institutions of lesser 
significance. The public schools of the city are excellent. 


{ Within a radius of eight miles from Northampton are found Amherst college 
for men; Mt. Holyoke college, the oldest collegiate institution for women 
in the United States; Amherst Agricultural for men; Williston Seminary and 
Smith academy. 


| The library facilities are exceptional. The municipal libraries, the Forbes 
and the Clark libraries, contain over 150,000 volumes. There is a large and 
well-chosen collection of music, histories, biographies and music, both vocal 
and instrumental, in the Forbes library, to which students of the Institute may 
have access during the session. 


{| The sessions of the Institute are held at the high school building through the 
courtesy of the people and school board of Northampton. 
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